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Sam Lipsyte Pans Out 
 
 
I  read Sam  Lipsyte's Home Land dur ing one long, heroic bowel m ovem ent . I  
was spending a year in Rom e and had j ust  returned from  Milan where a 
weekend of gorging on r isot t o had ut terly st uffed up m y beleaguered gast r ic 
system . I t  sounds m edically im probable and not  t oo aest het ically pleasing, 
but  Lipsyt e's work helped purge m e. I  laughed som et hing st upid. I  bounced 
up and down on m y Rom an bowl, unt il m y backside was indented w it h t he 
seat 's ceram ic crescent . "Com edy 's hard, m an,"  Lipsyte t old m e when I  m et  
him  for an interv iew at  t he Bohem ian Hall & Beer Garden in Queens recent ly . 
I t 's hard, I  t hink , because ult im ately com edy has a closer relat ion t o t ragedy 
than any ot her genre. Hence t he success of the Jewish com ic novel. Lipsyte's 
Home Land is t hat  m ost  im probable of t hingsÑ a book about  high school you 
sim ply can't  do w it hout .  I n fact , after Home Land, t here w ill be no need for 
high school novels ever again. Lipsyte has j ust  t he r ight  v iew of our count ry 
(night m arish, t hat  is) , but  his wr it ing is oddly generous, t oo. There's a 
cam arader ie t o his sentences and an odd feeling t hat  t hrough laughter and 
com panionship we j ust  m ight  out live t he seeping wasteland around us.  

-Gary Shteyngart  
 
 
Loggernaut Reading Series:  I 'm  interested in your evolut ion 
as a writer.  How o ld w ere y ou w hen you w rote y our  fi rst  s tor ies, 
the ones t hat  w ent  i nto t he short  story collect ion Venus Drive.  
 
Sam Lipsyte: The b ulk o f t hem  w ere w rit t en w hen I  w as a round 
28, 2 9. Som e earlier.  
 
LRS: Were y ou a s tudent  o f Gordon Lish? 
 
Lipsyte: Yes, I  studied w ith him . He p ublished a couple o f s tor ies 
of m ine in The Quarterly,  aft er m any r eject ions. They h ad t hat  
great  fo rm  let ter w hen t hey r ejected youÑ it  w as about  fi ve 
hundred w ords l ong. 
 
LRS: I  w as s tudying w rit ing at  college and t hen t his p rofessor 
showed u p, a  d isciple o f G ordon Lish,  and w e operated according 
to t he Lish m ethod. You s tar t  r eading y our w ork and t hen as 
soon as y ou hit  a  f alse note she m ade y ou stop. 
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Lipsyte: Yeah, Lish would say, " That 's b ullshit ! "  
 
LRS: That  p rocess com pletely d erailed m e. Took m e y ears t o 
recover m y v oice. But  fo r y ou i t  actually seem ed t o h ave som e 
kind o f b enefi t .  
 
Lipsyte: I  t hink the p rocess fo r m e was t o unlearn a l ot  o f t he 
sloppy h abits I  h ad. I  l earned a l ot  o f n ew stuff fr om  Lish. I  
st ruggled fo r a  l ong t im e, b ut  w hat  y ou fi nd out  a t  t he end i s t hat  
there's n o " m ethod,"  i t 's j ust  a  w ay t o g et  t o y our own thing. 
 
LRS: I 'm  t hinking o f t he sentence in Venus Drive,  " Gary's m other 
calls Gary."  That 's a  Lishian sentence and y ou d on't  fi nd t hose 
kinds o f s entences i n y our n ext  b ook, t he n ovel The Subject 
Steve,  w hich I  t hink i s such a v ast  i m provem ent , j ust  a  b ig l eap 
fo rward. 
 
Lipsyte: Yeah, I  d on't  l ike t o u se t oo m any cheesy p hrases l ike 
" fi nding y our v oice"  b ut . . . these s tor ies, som e o f t hem  I 'm  st ill 
proud o f,  b ut  t hey w ere d em onstrat ions o f c ertain k inds o f 
writ ing. " Gary's m other calls Gary"Ñ I 'd st ill m aintain t here's 
st rength t o t hat .  You're r iding a l ine and t he t r ick i s j ust  t o n ot  t ip 
over i nto som ething too m annered. 
 
LRS: Like I  said, fo r m e t he j um p fr om  Venus Drive to The 
Subject Steve was am azing. And I  enjoyed Venus Drive a g reat  
deal.  There's n ot  a  sentence o ut  o f p lace. 
 
Lipsyte: Thank y ou. I  t hink I  b ecam e aware o f m y own b ehavior, 
m y own t ics, and when I  com e across a sentence t hat  I  think I 've 
done t oo m uch, I  stop m yself.  
 
LRS: And I 'm  envious o f t he b revity of y our b ooks. Me, I  j ust  
never k now w hen t o shut  u p. 
 
Lipsyte: [ laughs]  I 'm  u sually self- conscious about  t he fa ct  t hat  
m y b ooks are t oo short ,  that  t here's a lack o f g ravity, l iterally.  
Usually I  g et  o ff o n a certain k ind o f com pression. Doesn't  m ean 
I  d on't  l abor over a ll t he sentences and t he s tory, b ut  I  g uess I  
don't  t hink i n t erm s o f a  h uge canvas. 
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LRS: Are y ou ever g oing t o at tem pt  t he b ig canvas, d o y ou 
think? Although, w hen I  t hink o f The Subject Steve,  there's so 
m uch g oing on in t erm s o f n arrat ive,  t opically,  m orally. . .  
 
Lipsyte: Well,  I  g uess i t  i s a  p ret ty b ig canvas. Maybe i t 's n ot  a 
valid w ay t o think about  a ll o f t his anyway. Look a t  a  w riter l ike 
Cam usÑ very short  b ooks t hat  p acked a l ot  i n. I  t hink t hat  w riters 
have n atural l engths. There are sprinters and m arathoners, and 
m aybe I 'm  m ore l ike a m iddle-distance r unner w ith t hese last  
few b ooks. 
 
LRS: " I  d idn't  p an out ."  That 's Teabag's [ the n arrator 's]  cry i n 
Home Land.  And a b eaut ifu l l ine. The l ine I  r em em ber m ost  fr om  
Subject Steve i s t he credo " I  am  m e."  How d id y ou g o fr om  " I  am  
m e" t o " I  d idn't  p an out?"  I  m ean, i n som e w ays, Home Land i s 
alm ost  a  com ing-of-age n ovel w hereas Subject Steve i s a m iddle-
age n ovel.  
 
Lipsyte: The Subject Steve w as m y fi rst  n ovel and I  w as very 
aware t hat  I  d idn't  w ant  to w rite a com ing-of-age n ovel.  I  d idn't  
want  t o fa ll i nto t hat  k ind o f t rap and so I  r eally w ent  out  o f m y 
way t o write about  a  g uy w ho w as o lder t han I  w as, and h e was 
divorced w ith a child, and I  h ad n one o f t hose experiences. But  
when I  cam e t o Home Land I  t hought  i t  m ight  b e okay t o d elve 
into som e o f t hese com ing-of-age...m orsels. 
 
LRS: That 's a  j uicy w ord. 
 
Lipsyte: [ laughs]  Because I  h ad already d one The Subject Steve 
and I  w as n ow m iddle-aged anyway.  
 
LRS: For ty-eight  i s t he n ew t hir ty-seven...  
 
Lipsyte: Good, g ood...  
 
LRS: I  l ove y our work on a sentence-by-sentence b asis. Let  m e 
just  d rop a fe w o f y our b est  l ines h ere. Let 's see, t here's " st ick 
fi gure d iagram s o f a buse... ."  You m ake child abuse really fu nny, 
you k now t hat? 
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Lipsyte: I  h ave a l it t le b it  o f g uilt  about  t hat .  
 
LRS: The b ook h as a weight  to i t ,  a  k ind o f b alance, and i t 's 
provided b y t he m other character. The m other d ies o f c ancer and 
there's a m other who d ies o f c ancer also i n several s tor ies i n 
Venus Drive.  
 
Lipsyte: Lacking im aginat ion, I  d rew a l ot  o f t hat  fr om  t he d eath 
of m y own m other. Not  necessarily i n t he event . The 
autobiography i s u sually m ore i n the feeling t han in t he event . 
 
LRS: I  t hink Home Land w ouldn't  h ave b een t he sam e w ithout  
her. And I  t hink t he child abuse p ar t . . .  
 
Lipsyte: Yes, t hey b alance. 
 
LRS: I  t hink t here are som e sim ilar it ies i n t he w ork t hat  w e b oth 
do.. .  
 
Lipsyte: Yes. 
 
LRS: What  w e b oth h ave t o d eal w ith i s b alancing h um or and 
pathos. 
 
Lipsyte: Com edy's h ard, m an. [ laughs]  
 
LRS: But  p athos i sn't !  
 
Lipsyte: I t 's v ery easy!  I  see a l ot  o f p athos out  t here and n ot  a  
lot  o f g ood com edy. 
 
LRS: And there are som e g reat  fu nny p olit ical r eferences in y our 
work. " Dreadlocked anarchists w ho f ollow t he G8 l ike i t 's a 
legendary acid b and."  
 
Lipsyte: I  r em em ber t his editor w as t rying t o n om inate Venus 
Drive fo r t his Jewish b ook award. I  asked h im  w hat  w as g oing on 
with t hat .  And t hey said i t 's n ot  Jewish enough t o consider. And I  
said, " Dude, I  t hink i t 's t he m ost  Jewish b ook out  t here."  By t he 
sam e t oken, I  t hought  this [ Home Land]  w as a lso a v ery p olit ical 
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book. I  d idn't  t ry t o t rum pet  i t  as m y 9 / 11 n ovel.  I 'm  g lad y ou 
picked u p on t hose t hreads. 
 
LRS: But  Jewish n ovels are p ret ty h ot  i n t he l iterary w orld.. .  
 
Lipsyte: I  t hink they're hot ,  b ut  n ot  if y ou're an Am erican Jew 
with t he k ind o f t ypical Am erican Jewish experience. That 's k ind 
of d one. But  i t 's a lways about  t he h ow, n ot  t he what . That 's k ind 
of w hat  I  l ove about  y our  b ook [ The Russian Debutante's 
Handbook] .  You t ook on som e o f t hese t hem es and y ou d id i t  
with h um or, b r io, and y ou w rote a real b ook. You d idn't  t ry t o 
j ust  p im p y our h eritage. 
 
LRS: Thank y ou. The fu nniest  l ine i n all o f y our w ork, I  h ope y ou 
won't  d isagree, i s fr om  Home Land.  This i s Teabag speaking t o 
his p r incipal,  Mr. Fontana:  " Som e n ights I  p icture m yself n aked, 
covered in n apalm , r unning d own the st reet .  But  t hen i t 's not  
napalm . I t 's apple b ut ter.  And i t 's n ot  a  s t reet .  I t 's m y m other."  
 
Lipsyte: I  d o l ike t hat  one. 
 
LRS: What  w as g oing t hrough your m ind w hen y ou cam e u p w ith 
that  l ine. Do y ou stand in fr ont  o f the m irror and p ract ice t hese 
kinds o f d ialogue? 
 
Lipsyte: I  j ust  g et  i nto t hese schizophrenic s tates w here I  h ave 
the conversat ion w ith m yself.  That  l ine, I  r em em ber, I  started 
with t hat  napalm  im ageÑ obviously w e a ll k now t hat  p hotograph. 
Vietnam , o r r epresentat ions o f V ietnam , w arped a l ot  o f p eople o f 
m y g enerat ion, w atching Platoon over and over.. . .  So I  t hink I  
played around with t hat  fo r a w hile and fi nally g ot  i n w ith t hat  
line. 
 
LRS: That  j um p fr om  " I t 's n ot  a  st reet . . . I t 's m y m other."  We're 
so SAT- t rained t o t hink o f what  com es n ext  aft er ' st reet '  and 
then y ou j ust  b low i t  out  o f t he water  w ith " I t 's m y m other."  
 
Lipsyte: You d o w ant  to t ake t hat  st range leap t hat  d est roys t he 
purity o f a  sim ple analogy. 
 
LRS: Which contem porary writers d o y ou l ike? 
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Lipsyte: I 'm  a b ig fa n o f G ary Lutz. There's Stories in the Worst 
Way and I Looked Alive.  I  r eally l ike Ben Marcus's stuff.  Chris 
Sorrent ino's b ook w as really g ood. I t 's called Trance.  I t 's a  Pat ty 
Hearst  n ovel.  Gilbert  Sorrent ino, h is fa ther, i s a  v ery underrated 
writer.  I  could a n am e a  fe w d iffe rent  n am es on any g iven d ay. 
Those are t he ones I ' ll say r ight  n ow.  I 'm  n ot  crazy about  a  l ot  o f 
recent  h istor ical n ovels where i t 's v ery clear t he w riter d id a l ot  o f 
research. There's a  whole school o f t hose b ooks and I  t hink t hat 's 
a b it  o f a  p roblem  w ith contem porary  fi ct ion i n t hat  a l ot  o f 
people t urn away fr om  " the n ow."  There are w rit ers w ho say, I  
can't  r eally w rit e about  the way the world i s n ow b ecause i t 's t oo 
confu sing and fl uid and st range so I 'm  g oing t o r esearch t he hell 
out  o f a  s t range t hing t hat  h appened in 1 850 w hen t his d ye w as 
invented and a p late fo r d aguerreotypes o r som ething. 
 
LRS: [ laughs]  I  d on't  k now i f y ou've read t he r ecent  V.S. Naipaul 
piece in t he Times Book Review. . .  
 
Lipsyte: I  d idn't .  
 
LRS: . . . in w hich Naipaul and another  essayist  t alk about  how 
only n on- fi ct ion can k eep u p w ith r eal t im e. I 'm  simplify ing i t  a  
bit  h ere.. .  
 
Lipsyte: This i s som ething that  Philip Roth said i n 1 961 o r 
whenever h e wrote that  essay, Writing American Fiction.  The 
9/ 11 n ovel i s annoying i n a  w ay, b ut  at  l east  i t 's p eople t rying t o 
wrest le with i t .  
 
LRS: And I  d on't  t hink i t 's t he p ace o f e vents, I  t hink i t 's m ore 
the t echnology. Som ething h appens i n t he m orning, p eople 
expect  t o h ave i t  analyzed on a b log b y fo ur. The n ovel i s a 
lum bering b east  b y com parison. 
 
Lipsyte: Well,  I  d on't  t hink t hat 's t he j ob o f fi ct ion. 
 
LRS: I s fi ct ion st ill r elevant? 
 
Lipsyte: I  g uess i t 's about  w hat  k ind o f s cale y ou're i nterested 
in. I  r ead som ething once about  the screenwriter Robert  Towne, 
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who w rote Chinatown.  He w as t alking about  t he g olden age o f 
Hollywood u p u nt il Watergate and Vietnam  and a ll t hat .  Befo re 
those events, t he Hollywood m ovie w as r ooted in a cer tain i dea:  
Am erica i s b asically g ood;  t here's corrupt ion, b ut  w e can r oot  i t  
out .  The system  i tself i s a  g ood t hing and t he n arrat ive w as b uilt  
around t hat  assum pt ion. And t hen, aft er Vietnam  and Watergate, 
everyone still agrees, b ut  n ow everyone agrees t hat  everything's 
fu cked and the system  i tself i s r ot ten. You h ave y our ant i-heroes, 
but  b asically everyone's s t ill on t he sam e t eam . 
 
The p roblem  i s t hat  a fter that  p eriod, everyone b ecam e dispersed 
and everyone's i n a  d iffe rent  niche, so t here are n o com m on 
assum pt ions. I  d on't  t hink this p recisely applies t o l iterature, b ut  
I  d o t hink i t 's an i nterest ing p oint .  So p eople t alk about  the novel 
being d eadÑ it 's n ot  t hat  i t 's d ead, i t 's t hat  t he n ovel i s n o l onger  
necessary to a  l ot  o f p eople. 
 
People n o l onger h ave to fa ke r eading b ooks t he w ay they used 
to. There's n o b asic assum pt ion fr om  w hich t o work fr om  
anyway. So, v ery u rbane, l iterate p eople t alk about  v ideo g am es 
at  cocktail p ar t ies. That 's t he n ew D ickensÑ it 's Halo. 
 
LRS: [ laughs]  But  should w e b e m aking v alue j udgm ents about  
Halo? And I 'm  n ot  j ust  saying t his b ecause w e m ake our l iv ing 
writ ing fi ct ion.. .  
 
Lipsyte: Well,  a  l ot  o f p eople w e r evere as g iants were 
m arginalized in t heir own t im e, so I  d on't  w orry about  i t  too 
m uch. I  r em em ber I  opened u p a copy o f The American Mercury 
and t here w as a l it t le capsule r eview of t he n ew William  Faulkner  
novel. . .  t alk about  snark!  I t  w as " Som eday William  Faulkner m ay 
write a  g ood n ovel,  b ut  h e n eeds t o discover a  sense o f h um or 
fi rst . . ."  o r som ething l ike t hat .  
 
LRS: I  agree!  
 
Lipsyte: I  t hink what  g ets p eople u pset  i s t he expectat ion t hat  
large am ounts o f p eople w ill b e w rapped u p in t heir v ision. I t  s t ill 
happens, t hough. A l ot  o f p eople r ead your b ook. 
 
LRS: Eh.. .  
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Lipsyte: I t  st ill h appens. But  i n a  way i t  m akes y ou work h arder, 
because r eaders aren't  autom at ically  j um ping on t he n ew novel 
of t he m onth. 
 
LRS: What 's st range to m e i s t hat  fe wer and fe wer p eople r ead, 
and y et  m ore and m ore w ant  to w rit e. Look at  t he p roliferat ion o f 
MFA p rogram s, fo r exam ple. Maybe i t 's a  p art  o f o ur self-
obsessive culture. I t 's l ike t he credo of The Subject Steve:  " I  am  
m e."  There's m ore concern w ith self- expression t han there i s i n 
t rying t o connect  w ith another p erson, t han t rying t o h ear 
som eone e lse's w ords. 
 
Lipsyte: I  t hink that 's absolutely t rue. There's a l ot  o f i nterest  i n 
j ust  " spir itual creat ivity " and " unlocking y our i nner n arrat ive 
voice"  and so on. People are i nterested in w rit ing a j ournal and 
then turning t hat  j ournal i nto a m em oir.  A Rom anian p hilosopher 
wrote about  h ow the Rom an arm y r eally entered i ts d ecadent  
phase w hen everybody w anted t o b e in t he cavalry. They h ad t o 
outsource to g et  fo ot  soldiers b ecause a ll o f t he sons o f Rom e 
had t heir d ads b uy t hem  n ice h orses so t hey could b e t hese fi ne-
looking cavalry o ffi cers. Everyone wants t o b e a w rit er,  n obody 
wants t o b e a r eader. And i t 's n ot  j ust  t hat .  I t 's n ot  j ust  cultural 
developm ents, i t 's,  y ou k now, a p ainter u ses p aint ,  b ut  w e use 
language and so d oes everybody e lse. And so p eople l ook at  y ou 
and t hink, " Well,  I  can d o t hat ."  Som ebody m akes a r eally n ice 
chairÑ unless y ou're t rained in w oodworking, y ou d on't  t hink, " I  
could d o t hat ."  
 
LRS: Home Land i s a  v ery Bush-era book. To q uote fr om  i t  "We 
think t hat  we're n ot  f at  and t hat  we're a n at ion."  Where d o w e g o 
fr om  t here? 
 
Lipsyte: These characters are [ high school]  class o f ' 89. 
 
LRS: As were you? 
 
Lipsyte: No, w hen I  w as w rit ing i t ,  I  m ade t he characters a fe w 
years y ounger t han m e. I  w as class of ' 86. So t hese characters 
[ in Home Land] ,  t heir fo rm at ive y ears w ere the Reagan y ears. 
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LRS: Right !  As Lazlo, t he arm less b oy t urned p olit ical operat ive 
says, " Look at  m e now. I  m ade i t .  Fuck t he v ict im s!  I  m ean, 
vict im hood."  
 
Lipsyte: [ laughs]  Yeah, all t hat  b y-your-own-bootst raps stuff.  
Som et im es y ou h ear t he m ost  b rutal,  r educt ive r easoning fr om  
people l ike Lazlo. 
 
LRS: I n Home Land t here's n ot  a p age t hat  i sn't  p ure b it ter 
com edy. But  t here's a lso a wist fulness, a lm ost  a  n ostalgia about  
high school.  There's one sentence t hat  stuck i n m y m ind. Teabag, 
the n arrator, says o f h is classm ates:  "  I  could h ave sketched t he 
pim ple d ist r ibut ion o f t he chins o f the b oys w hose n am es I  b arely 
knew."  What  i s i t  about  high school? 
 
Lipsyte: Well,  I  t hink I  w rite about  i nst itut ions. The Subject 
Steve w as about  t he m edical i nst itut ion. Home Land t ouched on 
all t hese y oung p eople, h orm ones coursing t heir v eins. You're i n 
this k ind o f c ont rolled fr enzy, and i t 's n ot  r eally nostalgia fo r 
wonderfu l t im es, i t 's n ostalgia fo r a certain k ind o f c loseness and 
intensityÑ even w ith p eople y ou d on' t  k now o r a ren't  fr iends 
withÑ that  never really appears again. 
 
LRS: And o f c ourse there's the f am ous Teabag incident , h ow h e 
gets h is n am e... .  These fo otball p layers m ash their b alls into h is 
face in the l ocker r oom . But  w hat  h urts h im  m ost  i sn't  t he sexual 
assault ,  i t 's t hat  h e d oesn't  g et  accepted aft erward, t hat  i t 's n ot  
an i nit iat ion cerem ony. And w hen another h igh school student  
who g ets ' tea-bagged" sues h is school,  Teabag i s out raged. 
 
Lipsyte: Right !  That 's his anger a t  w hat  h e sees i s a  weaker 
generat ion com ing u p and suing. Whereas he t hought  t he w hole 
thing w as j ust  t o take i t .  
 
LRS: That 's a  g reat  set -up, t he tea-bagging. How d o y ou fe el 
about  t he speech Teabag g ives at  t he high school r eunion in t he 
end o f t he b ook? The g reat  heroic speech. You're m aking fu n o f 
high school m ovies. 
 
Lipsyte: What  I  said t o m yself w as, "You p ut  t hese characters 
here, y ou b et ter at  l east  d eliver that  m om ent ."  The choice was, 
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do I  m aintain m y cool and n ot  h ave him  say anything although I  
know t hat  t radit ion [ the speech at  the end o f a  h igh school 
m ovie]  d oes exist ,  o r d o I  a t  l east  acknowledge t his f am iliar 
terrain and t ry t o subvert  i t ? So t hat 's w hat  I  w as t rying t o d o. 
 
LRS: You d o g reat  m ale- to-m ale conversat ions i n y our b ooks. 
Here's Teabag's fr iend Gary talking t o h im :  
 
    " What  w as t hat?"  
    " What?"  
    " The sound y ou j ust  m ade."  
    " A l augh. I  l aughed."  
    " I s t hat  a  n ew laugh?" 
    " That 's m y laugh."  
    " You've b een w orking on a n ew laugh."  
    " The h ell I  h ave."  
    " Fucking p oseur."  
 
And t hat  t o m e i s j ust  p it ch-perfect  conversat ion b etween two 
m ale fr iends. I  h ad a l ot  o f m ale fr iends i n h igh school,  b ut  I  
couldn't  r ecreate the conversat ions so w ell.  Most ly w e w ere 
pret ty h igh. 
 
Lipsyte: I  h ad a l ot  o f m ale fr iends, t oo. I  d on't  k now i f w e h ad 
these k inds o f c onversat ions. I  t hink that 's what  w e can d o w ith 
fi ct ion. I n a  w ay, t wo g uys talkingÑ that 's a  com fo rt  zone fo r m e, 
and m aybe I  d on't  w ant  t o g et  t oo com fo rtable. I t  j ust  fe els very 
natural t o take this i n som e absurd d irect ion, l et  t heir d ialogue 
r icochet  around. But  y ou're m ore l ikely t o g et  t hat  k ind o f 
sat isfact ion on t he p age t hen t alking to y our fr iends. 
 
LRS: The w ay y ou write i s g et t ing b et ter and b et ter,  fr om  b ook 
to b ook. 
 
Lipsyte: I  h ope so. 
 
LRS: I 'm  j ust  g lad y ou're n ot  g oing t o w rite about  1 9th century 
daguerreotypes. I  n ot iced y ou h ave an a t tachm ent  t o t he fi rst  
person. 
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Lipsyte: Som e p eople cannot  w rite i n t he fi rst  p erson, som e 
can't  d o t he t hird-person. Som e can do b oth. But  I  h ave a r eal 
problem  w ith t he t hird p erson. I  d on't  k now w hat  i t  i s.  When I  
write i n t he t hird p erson, i t  sounds st ilted, i t  sounds w ooden, 
fake som ehow. 
 
I  t hink i t 's t he p hrase " he thought ,"  t hat  a g ood w riter d oesn't  
really h ave t o u se. But  som ehow t he ghost  o f i t  i s st ill t here. I  
think i t 's p sychological fo r m e, t his stum bling b lock, n ot  
aesthet ic. 
 
LRS: Back t o the r ole o f fi ct ion t oday, are w e asking t oo m uch o f 
the m iddle class to b uy our shit? To get  i nto i t ? 
 
Lipsyte: Those are t wo d iffe rent  things. To g et  i nto i t ,  m aybe. 
But  w e're not  asking t oo m uch fo r them  t o buy i t .  [ lots o f 
laughter]   
 


